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The Capitol of the Women of America 
u niversity City's City Hall visually 

dominates the group of hui ldin~ls  
cluster ing arouncl the  spac ious  
intersection of Delmar Boulcvartl : ~ n d  
Trinity Avenue In I.:niversity City. They 
constitute o n e  of the most reni:~rkahle 
civic cen te rs  in t h e  count ry .  a n  
embodiment  of  t h e  City Reauiiful 
movernent that was inspired lly the great 
u~or ld ' s  fairs. The Civic I'laz:~. 3s it is 
known, is also a remincler of the vision of 
liniversity City's colorful foundcr. E .G .  
Lewis; it is associarcd mritll rhe women's 
movement  in the years prcct.din2 the 
passage of the 19th Amendment ancl is a 
n~ode l  of adaptive reuse, as most of the 
buildings have becn convertecl to new 
functions. 
T h e  City Hall e m b o d i e s  all of these  
ther~les. An octagonal huilciing 80 fect in 
diameter, its five tall stories r iw 135 fect 
to a copper-clad dome. I t  was built in 
1903 to be the headrl~~ancr.; of thc Lewis 
Publishing Company.  The Woman's 
Magazine, the company's most succcssfi~l 
pulllication, rivaled the Ladies Home 
Journal with a circul:ltion of n:rll o \v r  a 
million copies  a month .  T h e  i ~ n u s u a l  
desisn by Herbert C. Chiven (1809-1P/th) 
matie the Msgazine Building. it  nrns 
originally called, a n  advertisement not 
only for Lewis publications hut also f i ~ r  
the adjacent residential developmenr ht. 
was promoting. 

Lewis had obserirrcl how St. 1,ouis was 
moving westward, and he calculnted that 
this  round, the  highest point in tile 
western corridor, woulcl :Ittract upper-  

but offering 1,nilding sites to a range of' 
incomes. Illinimum construction costs 
werc p:trt of the. deed restrictions. with 
the most cspensive near the top of the 
hill on  r)elru;ir xnd IJrinceton and the 
most modest at the bottom o n  I)artr.nc-)uth. 
The streets were all nar1lt.d for Ivy Le:~guc 
:tnd Sevcn Sisters col leges with the  
exception of Trinity, named for Lewis's 
alma mater in [i[artford, Connecticut. "I:. 
Heights One" was listcd on  the Kational 
Kegister in 1980. The City Hall is part of 
thr private subcli\,ision ancl must conform 
to its regulations even today. 

SeverLil of the houses in L. EIcights Onr 
\vc-re dcsigned by Chivers, 3 nativc of 
England \\rho came to St. Louis in 1893. 11 
self-promoter  rivaling Lewis himself,  
Chivers puhlishecl a volunle of over a 
thousand designs, c:illed Artistic Homes. 
In true 13eau.u-Arts fashion, he integrated 
painting ancl sculpture into the Magazine 
l3uilding. Flanking the entrances m:ere 
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class home huyers. His I 'n iveniy Hcights one of a series of female figures that Dates to Remember , , . , -8  
Subdivis ion Yumher  One n . 3 ~  a n  decorate the fifth floor ballroom of 
innovative ~Ievelopment, a private place the Magazine Building. Now the City March/April 1995 
like the fashionable encl:tves in St. Louis Hall of University City. 
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FY '96 Grant Priorities: PUBLIC COMMENTS REQUESTED 
- -- 

E ~ c h  y c ~ r  our f ~ r l e r ; ~ l  partner, the 
Isi'fitionnl Park Scn~tcc, rerl the 
Hi\tclric Pre>en ation Progr;~ ? 311 

annud work prognm Prq  I thc 
ficsl year 1096 work proqr;lnI 1s cllrrentlt 
under way. To 3wst us In enwnng that 
your pruscrvatlon n~c.ci5 Jre mrt ,  we 
encourage your comments, cln hf~\\otlr~'j 
stdtenrltle presen-atron need5 ,incl prrorine~ 
for thC sclect~on .~nd filndinq Hi~roric 
Prescn7ntlon Fund (HPF) iubprant5 

rn hliasuuri, c f r c i < ~ a n ~  regard in^ 
prescrt ation needs nnd prrclrit~es ;trc 
I,,t\ed on 3. cornpre then~~\e  p l a n n i n ~  
proces5, a cont~nuall!l cvolr tnr approach 
~ J F C C I  on analyclc of thy cultuml resource 
darahase and cons~dent~mn c lF  Input Irom 
the prrbl~c and prrt~tc' ccctor GurJed 
the Sccrccanl of the Intenor'\ '.St:lndard\ 
ltncl Gutde11nc5 f u r  A r c h a r n l o q v  dnd 
I ~ I s ~ ( I ~ ~ c  Pre%erl' .iti~n " the pl ,~nninq 
prccess is 5,lsed on a methodical 
sequentia! approach IO prc'scrj   tio on: 
~dentltication, evaluation, regtl;rmtton and 
protcct~on 

The t~rst step, iclenl iIrc'~tton, concerns 

documcnrnt~on of U ~ ~ w u r i  s cul tural  
resources ,ind Incorporation of that c l d t ~  

into the statrn-~cle inventory This 
infc7rruation form5 the tnundn'tion rrl our 
presenatlon eFhrr, the cuItur,d rcsclurcc 
dat,-ibase Compiled prinisrlly t l ~ r o ~ ~ g h  cxrr 
ongoing state ~urvev. this dat:~ ~ S C ~ L \ T ~  <t:lrr 
anti ioral govcrnnlcnts dnd private 

organrmt~ons and ~nrltv~cfuals In rlectsron- 
rnltktng by provld~nq wtfir tent in torm;~tion 
for cvaluat~ng resoilrces .tnd developtnq 
srrarrg1t.s for long-tern1 prr*t.nr.ktron 

Thc \cconcl ctc'p, cvtllu;ltion, is .I Ioqic31 
outpro~vth of the ~rlentificat~nn phase. 
Tdent~fiecl resourcr.; Jrr r ~ , a l l ~ d l ~ d  ln t e n 5  
ot t l ~ e ~ r  local, \tc1re, or natron,lT h~storic 
conrcxt, and recr~rnmcn~rrr)n\ ;Ire. mndc 
as tn which resource5 rnmt nomlnation to 
the Natton,tl Regr5ter nt klr~tonc Plzcer 

Thc regrstratton ph:~sc rnvol\cs the 
preparation of nnrntnatlon.; nf e ~ ~ l u , t t e d  
resource\ to rhc N.~tir)nal Rcgistcr 

The f~na l  phace In the prwervarton 
qequence ic prcltcctlori Thc cxtvnl, 
loc,~tion, and \ignil~cancc of' 1c1c.nt1Kic.d 

resources are analyzed ancl plans are 
cIe~.t.lrjped for their long-term protection. 

For fiscal year 1996, the State Historic 
Prc5cw~tion Office (SHPO) has identified 
prolects that conform to the above 
planning sequence, with specific priorities 
:I? f(1ll~lws: 

Survey Priorities 
This includes ;~rchitectural or 

arch:~eological sunley and sunley plans. 

Suweys in rirrah representing data gaps 
in l,lissouri's ct1ltur~1 resource database 
(i.c.. arms or properks not previously 
surveyed or stlrveyed at an inadequate 
Ir\*ttl). 

Sur17eys of unidentified resources 
thrcateneci by rapid development, 
clt.stn~ction, neglect or age. 

'.uhsequent phases of successful 
wrveys begun under a previous glant 
C'V( I?. 

hur l  eys contr~but ing to the 
rlrveloprnent of successful surveys 
I)cyun under a prevlous grant cycle 

Nomination Priorities 
* Yomin:ltions uf significant properties 

iilrntified in previously completed 
surveys or properties that have been 
dcrrrminecl eligible through the 
cli,qihility assessment process. 

Nomination5 o f  eltgible properties 
en~innperrt i  by rapid development, 
d e ~ t n ~ c t ~ o n ,  neglect or age. 
Uorninations of properties filling data 
,caps in hlissouri's National Register 
I~ssings ( e . g . ,  counties, themes or  
property types not adequately 
represented). 

Protection Priorities 
Protecrive activities (development of 
historic district design guidelines, 
preservation workshops, nenrsletters, 
clc..) that are th r  final phase of 
successfully cc~mplrteti identific:ition, 
cv:~luation and registration phases (i.e., 
surz,cy rind National Register 
nnrninations). 

I'reservation education and anrareness 
activities (brochures,  newsletters, 
workshops, etc.)  of a broad-based 
nature that h:we statewide or regional 
applicability. 

Certified Local 
Government Priorities 

Projects to tievelop a preseniation plan 
for integration into a city or cc.)unty 
master plan and planning :tctivities. 
Projects to assist in the irnplen~ei~tation 
of a local historic preservation program 
within city or county govern men^ 

prctcedures. 
Projects t l ~ l t  encourage neturorking 'tncl 
provide an opportunity for 
commissions to exchange pert~nent 
information. 
Innovative projects that \ \ r i l l  serve as a 
sratewide motiel or that will adciress a 
specific comInon preservatic)n problenl 
or topic. 

SHPO Priorities 
Projects that provide maxlmurn benefit 
in terms of federal apportionment 

Reasonable distribution of funds 
between urban and rural areas 

Distribution of avaiIable funds to the 
maximum number of applicants 
possible. 

The SHPO is also considering ear- 
marking a pool of grant monies for "pre- 
development" or "acquisition and 
clevelopment" activities. Such grants could 
be used for developing plans and 
specifications for a preseriiation project, or 
for carrying out critical work to stabilize or 
restore an endangered property. 

The SHPO is interested in funding 
quality projects that meet the 
priorities outlined above. In addition, 
we are considering a special priority 
for public buildings We welcome your 
comments on this and other priorities. 

To share your ideas, contact Mark 
Miles, assistant director, at (314)751-78iR. 
See the bIay/June edition of Issues for 
final grant priorities and application 
information. 



Beaux Arts Style Buildings 1885- 1930 
Characteristics: 

Ruil~l in: :~ a r r  ciften c ion~~rn t . r i r :~ l  public. 
instittltiorw or- sllo\i placc rciiclcnc.r:y cxprcxsing 
~ l i c  t a [ t 2 s   nil i-n!~rrs of' .lrnl*ric:i > industrial 
1x1 rc )n s .  

Srri(.r ; ~ n t l  sornt.limrc rl:!l-rtlr:~rt~ \ \  mr:lctry is 
oh.~cn~ccl in [llc. K:lc,tclc ; ~ n d  I I S I I ; I I I \  in  thc 1ntcrn:iI 
planning. as tauyhr I,!. t l ~ r  I role dc5 1, t .a~~-arts  
("Sr.llool ol' I:inc :"lrt5"1 in [':I!-is. [lie influcnlial 
Fr.cnr.11 :I ri.liirc~c,!\rr;~l i c , l ~ o o l .  

Ilcsigrl.~ ; ~ r c  h;~.c.c! 011 <.l;~ssir. 11.  lk .n;~is~tncc.  ;ind 
I1:1ri)clue ~~-cct.clrnt.  c..cpc-ci:~l'\. Trcncll origin, 
with tnor.cL I:lr.ii!l i)rn:tmt'~lr:~ri~ In rlt:~n in thc more 
:111s[rrc [:l;~\sic:!l Iic~.i\,al: i ) l ~ i l ~ l i n l : ~  of this era 
clrrivetl Imm I r :~ l i ;~n  Ncn:~isqanrc soirrces arc  
sonici~imc.; c-l;~.;siiic*tl :IS c ( ! n ~ l  I:tbnaissancc 
Rc\,i\.al. 

.. . Illc prcfcrrcd builcling ~natc,rial is light-colorcd, 
srnootll stonc, ohcn n,ir!i ille stonc\\rork joints of 
t l ~ e  first story esa,qjicr.ntecl, a l'o~.rn ofcn  cyallccl 
s~rsrication; I)ulT Ixich is so~:iciirncs si~l)s~iti~tcci,  
X!licrc columns :Ire ilsccl, ;lie). arc o f e n  pairecl 
o r  c o i i ~ ~ l ~ ~ l .  ;I f ~ ' ; ~ t ~ . ~ r e  nc\ cr liiiiricl in neoclassic:tI 
lx~ilclir~gs. 

. \ r ch i tec t i~ra l  clctaililig inc1~1cIc.s e l ;~hor: t te  
rnolclings, dcntils, rnc:ilillions. qiroins, pil:isters, 
;cntl halustracles. llighlig!~tccl lqi  f:ic.ades l,rokcn 
into 2tdvancing and rececling planes. 

0rnament:ltion often includes garlancls, floral 
patterns. ant1 shielcls or escutcheons, as \\:ell as 
specir~lly coniniissioned \vorks Iy sculptors and 
p;~intc.rs. 

The Albert M. Keller House is 1 ~ c a t ~ d  in Carrswold, a National Register-listed private place. Its 1929 
design by leading society architects Maritz & Young follows the French sources of the Beaux Arts 
exce,pt in its asymmetry. See it, along with other Beaux Arts buildings, at "Signs of the Times," April 
2 1-23, in Clayton. 



Complete ,mode/ of Universrfy City Plazo. shcrwing institutions and buildings projected by Lewis. This comprises his ideal 
conception of the centrul group of the " G ! y  Reoufiful" as the capitol of the women in America. Five of these buildings, i.e., 
the homes of The Woman's Magazine, ond of the Woman's hlcrfionol Daily, the Magazine Press Building, the Art Academy of 
the Feople's Universify and the City Hall of University City were built. 

f : o i ~ t i r f t f ~ ~ ~ / f i ~ o ! ? i  jiri!<cJ 1 

rt.c~.~lnhcnr l ions I)? s t . ~ ~ l p t n r  11;-i lli:lm 
Ilaile?, ( l.cli'l922) ; ~ n t l  ~,chr~-herl 4 ~ 1 3 0 ~ c ~  thv 
3 r c i ~ ~ ' d  top  n-inclon.5 wchrc p:iirc ot 

c , I ~ r r~~ t , \ ,  cj:~c,h ovrar  10 terr liigli ;~nc [  
n - c ~ g l l i n ?  marc tli;in twcl [ o n % .  T l ~ v s c  
c h u l ~ h v  I>oi.s nerc rt:rncn,ccl in 19 t i .  h ~ t l  
[ht- rc\t ot 11-I? !1!.111(.!in,y r'n~11in5 rit-:irI\, 
u n:~ Itt:recl. 

Thr, r~-uarhle ancl scagliola lol)l)! centers 
o n  :I r.t~n-in:,: st;~irc:isc t!:tnkcd b!, kii ley's  
\ r . \ l l p ~ ~ ~ r c s  of l i t l ie rnni t lcns  h o l d i n g  
t [~ r~ :h i : r~* \ ,  C r i l i n g  I ~ ~ L I I - ~ I ~ , ~  1<:1lpIl 
Clir4c.\ 01.t (1S'i-l')jl) ilctpict :ispects of 
L1. (J. 1.1:~-i5.s lit. ;inJ cf!;lractcr ( ; I  hc. \;In 
i t )  in l>igl~ly ~il1cbgori~~:~l [oflil: \cllcs (\I i!li :I 

I:~fli~r:uory fl t~sk),  ilrtiqt (paintl)rush). itl1c.r 
11-cli,rring t o  liis ct~nclition :In :isri\,:ii In St. 

Louis) .  put'lishrr (p r in t ing  p r e s s ) ,  2nd 
i nvcn to r  (m; tgni fy ing g1;ish ;in(/ t a p e  ,. 
O t h e r  ~ n ~ r r n l s  o n  ~ h c -  s e c o n d  f loor  nre  
I,clicx!.ccl to I-:-prcscnl thc ;lrts. Olt n-as a 
n:itr\ c- ()I- Slxiiiyfielcl, \,TO. ~-\ltl~ougii l~c.;t 
k~ lo \ i . r l  ; I \  ] > o ~ . t r - . i i i  [ ) ; l i r l f c . I - ,  1lc. :iIso 
cr-catccl 111al.als t!le j t .  Lc~uis (:it! i-lall 
ant1 tlic. St:~lc. (::ipitoi in Jrfti~raoll (,it\ 

CIVC P,clzo as 11 oooeors fodov ( 7 )  the l ~ o n  Gates, (2) the Mogaz~ne Bu~ld~ng now clfy hall, (3)  Magaz~ne Press Bu~ld~ng 
now ?he p o k e  s f o t ~ o n  (4) Art lnsiitufe of the People's Unlvers~ty now the Lew~s Center 

4 



The Woman's 
Magazine 
pubkshed by the 
lewls Publishing 
Company in 
Unrvearfy City 
cloimed to have 
"the lorpest paid 
suhscr~,of~on 
in the world " 

The marble and scagliola lobby of the Magazine Building. 
the City Hall of University City, centers on a curving 
staircase flanked by sculptor William Bailey's "lirhc 
roaidens. " 

-1hr fifth floor is J r .~ ,o r~c l  tcl ;I single rmnrn tt>pl>r.d a ctonled 
cciiing r~sing -55 I c ~ t  l'rorn thy Ilr)or ;\nil s u p p r t ~ . J  h. eight Ionic 
coli.ir~:fi>. TIIC cl:~I,or..~rc pl.15tvr ~lc.cor:irion ~ni~luclc.~ a ::cries of 
i i l ~ ~ > I . ; i : ~ l  k l t \ ;~ le  f ~ x ~ ~ r t . s  /)y [$;~iIl:!. <chi in nic,'~c..; :!!ring tile \valls 
I i n  o n  I ,  Originall\. C,: I I IL  cl 11ic 17:tllroom. this 
spate  now scn-c.5 .I\ 1l1c I-ni\.c-rsit\- City (:n~~nr.il Chanii~er ant1 
Slunic,ip;ll Co~lstroom. 

I.t.wis rnt.orpor:~rc.tl I ' n i~ ,c - r s i :~  Citr. in i ! l ~ ~ h ,  ~ v i r l ~  hirnself a \  
rn:tyur. Trim ).car< l:~tt,r. I-ie f o ~ ~ n i l r d  rht: \mcric:~n \Yonlan's 
Lc:~guc, n~Iiic.11 uT:r\ 1 0  :ld\-:lncr. pr-otccr rlt1J ~rplit-t ;ilncrican 
\vonl~~nllncrtl. Ilc. Ilclrl n n:~!innnl convcnrion 1ir.r~. In 1010, using 
thc l lagazinc 13~iilrling . ~ n d  I!IC n c : ~ r t v  j r - t  I lcarlcrn! of the 
PeopT~.'s I~r,ix,t.r.i~y. .lnorhc~r pr-{ljll.ct (71 '  (11t' Il!;ifiut'. (Tlie l)~~ilcIing 
is now tht. I.cni5 Cr-ntrr.) Th i~  narrt yc i r . ,  1 1 1 1 ~  Ic-:tg~~r. c.st:~l~lishctl 
its own ~.rpi.rhlic.. Iln. I.rtc'i5 \\.,~i sn,cr~.n in ; I -  prr..;itic-nt t ~ y  Bclva 
I.ock~voocl, w l ~ n  in 1SS I li;lil [wen  tfir= firct n-r-)m;~n to run for 
flresi(lr-nr of the I'nitt:~l 5r:ltt.s. 

; Tht. l .rnis cmpirc coIi,lpsc.c! in 1xrnkrupri.v : ~ n ~ l  liti2:ition tn 
l O l 2 ,  Tlw f o ~ i t ~ i k r  n~c>vclcl r o  .l~:~sc-:~(lero, C : , t l i l  , n m r  %in 1.0i11s 
Ohi-kpo, n.ficrc. Ilc c.~~:~lrli.;lic.il ~tnothcr r.~.;ion.tr\. comrniinily. l i e  

t1etl;crecl t~: lnhr~~pri , )  .igain in 10L't ancl foils !.ears later I)cgan .I 

jail term for nl:~il fr:iud. He clietl in 1950. I:niversity (.:it!.. 
k i ~ ) \ \ ~ e ~ ~ c r .  suri.i~,c.d I.cn;is's dep;irtllrr 2nd soon prosperetl. Tht. 
ii:! 11:1!1 n.as useel for se\.eral ),ears the. Orcutt R:loving , ~ r i c l  

Storage Cornpan), n.t~ich ca1lt.d it '"l'hc. \ios\ 13cai1titui St(~i.:ig.: 
Plan[ in Arncrica." l i l  1930. \1:1yor Eugene RLIIII trL~tlcil il for. tilt: 

oid c,ip hall, then ioc;ttetl two I,locks e;ist. 

In its rarl!: year\, the 4i;tga/1ne I<uilcltn;: was \ i \ i i> lc .  rro111 
Foryst I':~rh. ,illcl i t  :ittr;tctecl Inany !.tsitor frorn tllc Loirisian~i 
1'~irchase Esposition o f  I 0 0 . t .  :Zt nigh[. .I po\\c.rhil spotligtli 
o p c r ~ c d  fro~rl thr donle; ir n-as resrorecl in 1981 ancl is still ~isecl 
on special occasions. One of' ;hem \\. i l l  he Frici:~!, iipril 21. ?cIler! 
1 nivcr-sit) (:ill; \\elcomes partic,ip;ink ;I[ .\,liioiiri's 10th anr~~ra l  
1:istoric prest.;\.ation conkrc.nce n.it11 ;I speci;~l tour ;~rlcl I-cccpLion. 
- Ilhley Hamilton 

I;\.I(J)J 11~1~1rilio1z i.s (1 hi,sloi.i(tii 1 (it.f:tjitijc 11/1711 /~ i~ . lo i . i c / i z  c2~71/110;'(~d 

i '  J S t  i s  I 1 1 1 t t 1  1 1  I 1 1 1 i o 1  110 I>  

! / I ( ,  (.o-(ii11110;., I ~ \ ~ / I J  , /111il i \ .  I<, 1 1 1 i 1 1 i ( l r ,  (!/' Portland n r ~ d  
U7esfmoreland Places 



The American Woman's League 
I n the spring of 1910. 1 Inivzr.itv Lit!' n.;cs rllc \ire. ior a rnceting ~iccom~nodatc- cliffercnt-si~ecl communities. All were cruciforln in 

of approsim:~tel~r 1,000 ~uf ' f r :~~t~ t tc~s  \vho .~-crmidc(i for the first p1:m ancl coml~inetl stylistic chamctt.ristics of the prairie school 
n:ition;i 1 convention 0 1 '  tllc \rrlcric:~ n \v( ~ ! n a  11.5 League, ;in :~nc! ~trts ant1 cr:llis movement in both their exterior lnassing and 
organizat ion c r c : ~ r c d  111. E .  G .  1.rnis In I!rlrS IO promote  cslcrior and interior cletailing. All came fully furnishecl with 
educ;~titrnal, culti~ral an(! l~~~. ; i r~ t~ . ; s  cjpporrliliilic+ I'or \\omen in mission-style fi~rni~ilrc, f i s t~~rcs  and carpets for the meeting roorns 
addition to expancling Ilis ptil>llch~ng 1 1 ~ 1 \ 1 , 1 1 ~ k k .  (\~.c page 1.: :inti included :i salcsroom for the "\\/ornan's Exch:tngev where 
Responding to needs csprc..;ccl 1,). iht- n.onit~n'\ rlicl\,f.rnt.lit ; ~ t  th;~! ~nc- rn l~crs '  h:~nclicrafts were solcl togc ther  with the  A W L  
time, hc cre:ltcd an :r~nl~itioiis pl.~n f;)r :I rle:~'r~r.li ()I' institlitic~n,< pul~lications 2nd proclucts from the Art Acaderny. The chaptcr 
and husine~.;t.s to <eri.e \\70rnen :ti:~t inclutlccl . I  r.1 ~rrcspontlenc:~ I l o i l s ~ ~  heca~nc soci:tl, eclucation:~I, and cultural centers for their 
5chool, a post:iI Iihrar!: :~ncl rncml)ers and were meant to 
5:ivings I ~ n n k  a n d  social e n a b l e  w o m e n  to :tcquirc 
srwicc institutions to prcn7icle some business skills as well. 
for  t h e  hornclcss ant1 f o r  I I ~ ~ w t , v e r ,  h:is relicfs above 
orph:~ns. 15y 1910. thcrc were the fireplnces were entitleil 
:~pprc~xi rn :~ tc lp  100.000 "Woman ' s  Illission" a n d  
~tiernl)erc. iclealized woman ' s  role of 

"hlernbership in rlir. t ic~mernaker and  nur tur ing  
1,e:lgue is open to :rrir. nfoni:ln ~nothcr. 

of [he  Caucasian r s c r  . . . ,"  While the university, the 
l.e\\is procl;~irnecI. Tl~e ~crrns postal  library, a n d  t h e  
were 5traighl fom:~rtl:  rither \Yomen's Exchange w e r e  
552 in caqh o r  $ 5 1  in $ intcnclecl to ready women for 
mag:lzine subscription.;. 2 the n~orkplace and the vote. 

'3 Len-is promised ~lrat hall- LIK, < t h e  reorganizat ion of  t h c  
> re\-enues raised n~cluld p:ty 6 l eague  in 1911 into t h e  - 

for  t h e  ~na,q:rzine n n d  I1:rIf 4 American Women's Republic 
- nror~ld st> to the Ir:~,que irwlf. P was t o  prepare them for a n  

13 
l l e n  cou ld  1,ecorne n o n -  2 espndec l  role in govcrnment. 
voting nien:bers I ) ?  pa>.ing ,Z T h e  republic \\:as mocleled 

0 $20: a n d  henefi ts  w e r e  af ter  t h e  IInited States 
availablt. to ;1I1 ~nernhrrs , ~ t  no :$ government .  At its first 
coct. .- 

c congress I-~eld in Univcrsit) 
3 

'T'he most popul;~r Ixnefit 3 City in 1912 ,  Mrs. f3elv:i 

n.ai the Pcoplcs I-nivcr\ity, 2 Lockwood,  t h e  republ ic ' s  
which had :in enrollment of -2 :.ittorney gcnernl ,  rvho had 

50.000 c o r r e s p o n d c n c  o [>taen the first woman to run 

s ~ u d c n r s  hv 1910. Thc  for presiclent of the Unitecl 
T3eaus-!\rts s ~ y l e  plan for the More than I,OClO suffragettes attended the first national statcs in c]ection of 158;~. 

convention @f the American Woman's League in University s.c\;ore JJrs, Mabel Lewis in as campus and civic pl;lza :lrc.a 
can he appreci:lterl todav hy City in 1910. Bat,? the Magazine Building (left) and the Art i t s  13rc"dent, E ,  G, ~~~i~ 

lnstifufe Pui ld i~g (right) were draped in bunting for the pl;lllned f o r  ~~~~~i~~~ s tudying  Lrnlis' rl; iborart.  
occasicrl. 

rnodcl, \\~hich is o n  di5play Wornen's Kepublic to continue 

on the groirnd floor oi' 11ic as  a separa te  but equ;tl 

~ r n i , ; c r s i r y  city ,-in. ~ ~ ~ 1 1  (,,t.r p~lOtO ,:<. - 1 . 1 ~ ~  porrc.r) org;mi~at[i)n until njornen's suffr:tge was granted and it  could 
di\,ision ,lit :irt ,\c:it~cmy n t i n u c ,  l , r i , l c  i n t c m a t i O n a l  :11ugc ".it!' the repul>lic of the I!nited States. 

recognition ro I!ni\.cniry Cir!.. Lcnis :~sw:r~thlc-l.l :I rern:lrl\-ak~l~ \\'bile the I'coples Ijniversity tlissolved hy 1912 due  to the 
ta1en:ecl staff frorn France. Enq!:~nil :~nt l  t l ~ c  I nircr! Sr;~tes. and c.ollapsc of Le\vis3s pul)lications empirc, enou,gh A\%T member.; 
their porcelain n1:irt.a-oftm n~:lrlic.tl ",-\\\,I " !'or [l~t. :imt,ric:~n Ii)lloa~ecl him to California to tht~nci the Colony of Atascadcro. 111 

\Y!ornan's Lcapue-:rre prtlrnincnt in nius::n:i~ collections ot \,lissouri, t h e  movement  for  w o m e n ' s  suffrage cont inucc[ ,  
American art po t t rn .  The .;r:~Ff in<-ludcr! 'I'.~~ilc. lk l ,~ t ,  Frederick c.ulminating in March 1919 at [he Statler Hotel in St. I.ouis with the 
IIurtcn Rhead and ,klcl;liclc ;\lsop Rol)inc.:!u Tlw 1st Xca t lc~n~ founding  of t h e  national L e a g i ~ e  of Women \fotcrs a t  t h e  
1,uilding (rhr only rlni\tmi?. huilcliny rc:lli7etl I 15 rlon- c ~ l l c d  the ~.on\~ention ot' the hnerican Woman's Suffrage Association. While 
I.eni.; Center ancl i.; liw(l in I3:117 171: rh(, \\.!\llin!.!tcln I'niversity rhc convention \\.as in session, the Missouri Senate ratifiecl the 
School c-~f Fine Art. . \ \ Y ' I  potrcm o>Ilcc.trd 17.: rill:  I.-:li\-crsity Cit) joint concurrent resolution endorsing women's suffrage, and by 
I-iistoric:~l Society ih or1 cli.play in thc p~r l~ l ic  lii>l..ln-. 1920 n-omen had "the vote." - Mary Gass 

Surpl t~s revcnrlr.; rn:il>lril tf-rt. ! r . ~ , q ~ ~ r  i . )  111.1ilcl 38 chap'icr 
hou.;e.; fnr its memhi-ri in 10 statc5 n.llilc I'l.~ni!r-vcli more n c r c  +Iat?~ HCJIZC~C~SOII  (;CISs is C I I ?  ~~rchitect 10110 lizx'~ ~ n c l  u)orlzs irr 
planned. The St. Louis :irc.hitt:ctur:!! firm (4 I IcJl!.n.~(.llt.l-. IIirsct~ f 'rzir-~lsitp C'itlj. She is tbc cii/rcrlt prcsilicrlt qf tho illis.solrri l/ctllr18 
and \Vatson deiisnt.cl thl: fivch prototyprs, n hi<.li \\.tLr.c scaletl to C;fjtr/)tpc'r. qf t17p S ~ c i c ! ) ,  c<fAfi.[~itcctlfr({/ [-[i.yf~ria,u. 



Thy Parents' House 
Living in a-hank Lloyd Wright Masterpiece 

- B ctte anti l e d  lJ:ipp:i.\ \vcrt sc:rn.c! I-~evonrl 
belief to :;sk Frank ISoyd \Y'ri(,lhr to i!c.;iqn :I 

home For them in I9i.i. So tllr fir.;! rhing they (lit1 
was write the t',:mous arc:liitcct a Ictrcr, rncl(~sing 3 

retainer's fee r o  show their faith. rcquc.;ting .I 
small 1525,000 home full of light and privacy. 
Then, after msiling thc lcttcr, thcy r!~rtcd to 
\vorr)., especiall:; Bette The young m:rrried 
couplr~. I>oth undei 5 5  and ahout as prosperous :I.; 

the 1)iymc:ath the) drove arocnd to!l;.n. kncn tllcv 
were not anyriling likr most ol tliv modern 
master's clients: rich, worlclly, well-Ilreled. 

It was :I frw weeks htfisre t l ~ r y  recrivcd a 
positive r om iVrig1rt-the Americ:tn 
architect 

esponse f r  
credited 

.e, a holisti archit~actur e smle :hat in<t!?ntc\ man- 
made buildrngs with naturc-:ind in (1s: nitrantime, 
Ted kept teilrng Bette !hvt ,.\Vriglrt cl:le\n't c!e$iqn 
[or the common man." rind."Ilc prob:ttllv wcin't do 
it." Hettc kept tclling Ted rhar, "P'riglit does 
design for. the ccornmon nian." anc! . Hc i.; goin: to 
do it ."  

I i;no\s the-ir ~conversarion.; alrno.;r lhv heart 
because Ted and Rcttt. I1:~pp:is are niv p;lrent,q. 
and living in a Frunic Llnr.cl JS'right ~ I I L I . ; ~ .  nnc of 
only two in St. LOIIIS, and onc o! 600 or < I )  in [he 
world, ha,< hati :I proibirnd imnact on tht:ir lives. I 
can see this in sul~tlt '  xayi-their ~:oniiJent ,  
upright shor.rldcrs-and in more oi , rrr  
expressions-therr frt:quenr speeches to my  
hrother :and sisters and mc, [elling u\ r1l;:t aovliinq 
is possihle in t h i ~  ~ o r l t l  i t  you wint  rt  batlly 
enol .~~h.  

Tlleir houst.. perched atop a hill nr.:rr Hi~h\\.ay 
40. ;ind so well hidden rhnt mosr people n.hu pass 
it daily d:)n't n:)tice its existence. is ncur nr;lrly as 
hi: (31 3.300 square feet) as m:lny orher X'right 
homes. >ome of which could he rnhtnken t o r  
mini-comrnunilies. Thew arr no gur\t housrs or 
scn,:inrs' ~luarkrs attachrcl to ir, and no swimmin;: 
pools or ii,unt:ilns hidden anlong the fi-111r acres of 
grc~iin!l. \\:l?;lr m;~kes it spei.ra1 to rhc art,!utet.ts 
anti s tudt~~th nhcl comr for 11~urh is [h;~t  i t  is one 
of the laft homes \Y'righr drsignetl heforc his 
tiearh in 1 nd ILS tdcn:tty 35 :I ',['\oninn 
,4utcrmatit coined the term, I:soni:cn 
Automatic. his 10 or 5 0  conrrcte-hlock 
homcj sca~~clcu  41111~5 the a,r)rltl. Tlwe textured 
stone structuras n e r e  supposedl!. \o  easy to 
;tssemt~lc ";I h y m n  r:or~ld do I[."! 

Yr t  tllc house is special to my p,ircnts for 
rrasons a i d e  from lahrlc. Ht.caucc rhry huilt s o  
~nucli of it themselves, my mother purrlng In most 
of the gl:~ss \t:incio~v.i and rnr farher lavinc rhe 

in:1:n4ccJ to 1 of thc. labor themselves. 
I?I.II gc~ i r r ;~I  ; tlicln't likc complicated 
tl~bfr;:n\ an6  5 ~ ~ , i j 1 ~ ~ 1 ~ c  a n ~ l c s ,  anlong several 
t:.livr 1!1i:igs. so most of them quit. 

llir constnlction tc~)k  four years. My parents 
t \ .o rkaI  1.vrekends mainl;;, occasionally taking my 
hrc,'thrr ; ~ n d  sisters and me alnnq to help with otld 
j r r l ) \ .  \ornctinics, if my fathcr n a s  tiretl from 
stal'~ny insurance during the week ant1 irritated 
n i ~ h  il;!\.ing to nlieel big concrett. I~locks up ;I 

n.oc>tl r .mp out in tile counlr\, some 20 milch 
:In.]\. Irr~m eventhing, .ivliich w3s just the clistance 
prchcrillcd br \S:rigl~t, he d trll ni), rni~t1lt.r th:it she 
~ t ~ i ~ u ! r l  Iuve married :: d~fferent man, perhaps hcr 
-,prr(,!ni~, \fr.  \Yrigbt." My rnothcr, \\.ho hrld F~llcn 
i l l  If:re (7 ittr \\:right'.; \vorh n.1ic.n my parents lived 
in \Y'i.~,onsin. 2nd who had hcgged to have a 
h o ~ c t -  !1v ',hlr. \Y'right- (as >he always sefrrretl to 
thi. l:!tc. .lrchitect, even in c:!fu:ll conversations). 
ntJ!rr  j : ~ i d  anything at such times. She iust 
n;~'li~:ti nver to where my father \ u s  standing. 
nr:\-r I[-! his chipped grc.en \vheclharrow, ant1 took 
l11> 11.1~11. squee~ing it zentl~ 

\!t<.r that, my F~ther  and his \\,heelharrow 
~?.-rlul~l come c;iret.ning up ~ t ~ e  dirt road to the 
:ipnlt: trr'c. wherr  ni) twln sister and I nlerc 
u.ir;~!'r. yrrcticil arnonq thc li!l~hs screaming about 

thr daddy longlegs t y ~ r i g  to st\;~clc us. i%cfort. 
climb in^ up to s a w  115 :~nd  1vhc.n taking us for 
\i.heelba~roiv rides, my fat1lc.r \vould .;;I\ th;~t tkt. 
only reason the "tricndly spiders' n-anred to 1%. 
near us ws lr<cause \vc \vcre ~ h c  .*5n.cetcst, nio<t 
beautiful five-yc:tr-old girls in tlrc ~vorlcl." \Y!> 
n e w  hclict-cd I:irn. Ihut after a \vllile. \ye .itoppc,r! 
asking him to stluash evcrg spitler. 

In 1974, n-hen I \\.:IS sr\/cn, \vc f i ~ r ; l l l \  ~~io\:rtI 
in. I t  xvould lw a lie if  I 5;iitl 1 1 1 ~ 4 1 :  I)>i(:li 1l>e11 l 
;ippreci,i!ed rhc radical aschitec\urr ot I rank I.lo\il 
\Y!right-his grciit ioo:n.;, his o\riarli;~nging roof\, 
his i~hilnila~ice (;I' gl:i\>, I; I \  Aylight\-\vorl~s of :in 
;111. .Ill I \\anreii \ \ ~ s  to ~I \ . c  in ;i rrgular Ilor~sr. 
u,ith pantings anrl \!.allpaper ;ind pitcllctl roois 50 

my supposed!!; l?e?t Iricnds nollldn'l (,all rlic 
"odcl" 311d 11~1tldle in corners \vhispcring when 
thcy carnc to visit. The nhispering follo\vctl tlrc 
conxnents ahout [tie irnco~nfo:.t:lI~le j~lrnitirre- 
much of it built-ill-;I curnmon cornpl:~int an?ony 
rirany n ho feel rhe hard cornm and atr3igllt lines 
arc. "tcx~ intellcctual." 

O\:cl. rime. 1 carile to appieci:it~." thc Lliirrgs niv 
pxents  cspt.ci:lli) m\. rnorn, did. Even it '  n?r 
friends didn't liiir it, ttierc wns :I lot to hc ~1i1 for 
a man n h o  coulc! dr\ign a s t n i c t ~ r r ~ ~ l l ~ ~  >,oi~rrii ;l:isl; 
corner n.alI, one that co~rld s~rpport a \Pack I I I I C ~  

, , ,  

200-pound blo!:l\. pans o l  thcir coals .;?em !o hri Injright had definite ideas about the living-dining room. I t  was a large space to 
sealecl in,;irlc r:iv t rong  walls T ! w  I1:1(1 ne\-cr be used for impoftant activities: socializing, dining. See an exterior photo of the 

PO,D,DUS House in issues Januory/February 1 995. 
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And for all his daring eeonletry, a'rig!!t, an 
envirnnrncntalisr at hearr, didn't t)elicvc in r;lkinp 
anything sway from the lanrl. a co~viction that 
rnany feel explains why his houses hlentl in so 
n~ell w~th the environincni 

l'oda); I car1 th ink  i r i  n i!,t of m;~ttrl;tl ant1 
recrearion;~l plc-asures I woulri have h x !  as :I k~d 
if not for the tcrra-cott;~ house- a ncn ten-speed 
hike, an allow:~ncc cvcn. wrek. I'rw rumnlers. 
Serio!.isly over budsc.1, the house c.nc!ccl up 
costing four time< as much as planned. :hsnks tcr 
the fact that virtuallv ? \ - e n  item w:l. cuitom- 
inade, inciutling thc' Hat rtxjf. (Once, u-!)en .I co5t 
estimate for thy leaking r~of came in a' *12.00~. 
the entire Falllily spent a silrnmer repnirinp it to 
liecp expense.: in the iriorr aflort1:itlle 5.3.000 
range.) 

R u t  I can :tiso thinb of r.:an!. otl~rr !hint$ I 
\\~oultln't havc had: peacc, harmony. Ilopc.. .. [here is something symhnlic, ,~nd almnsr nlv.stic:il. 
about a house that is never dark. rwn ~n  lie 
wont thi~ndcrstorms. I f  1;ou live in i r  long 
enough) it begin\ to altt'r tl~e n.ay you think. 
\Slhdt Frdnk Lloyd Wright :aye my parcnrs. ;!lid all 
his clients, was more than architci:turc.: IIc 
passct! on :I brighter, >trongcr, clearer vision ol' 
the world. 

I f  you'd like to learn rnorc, my Inom has 
written a 60-page book. Frank Llovd Wright: 
No Passing Fancy. I t  tncluties photos :~nd 
inforrnatic-in on the pn~ject from concrpiuali~atiofi 
and construction to prcwnt, 2nd 15 available :it 

\Vet)ster Groves Hookkt!op. V;;~bhinyton 
I;ni~crsity 13ookstorc, SIeramcc Cnm:i:iiniry 
College Rookstore, and R Dziron Dookscllcr. - 
Cynthia Pappas 

Ted ond Rette Pnppas 1i1ill also host n 
special tour o f  l b ~ i r  home for 
presmmtionists attending Stgm o f  the Times 
ApriZ21-23, 1995 in St. Loitis Corrrrtv 

March is Women's History Month! Check rrledia for 1oc;il events. 

Preserving the Recent Past. March 30-April 1, Chicago. Call (217) 244- 
I -(  ,;(! for :r confervnct. brochure o r  t o  register by phone.  

Missouri Valley Chapter of the Society of Architectural Historians 
meeting, April 2. Je fk r son  City. C;III  Mary Gass (314) 725-0317. ' Thirty-Seventh Missouri Conference on History, April 13-1 5. Jefferson 

. I [ . .  . Call (31 i) 751-4717 o r  751-4303. 

Signs of the Times: Current Issues in Historic Preservation, 
'i i ruri's 10th Annual Historic. IJreservation Conference, April 21-23, St. 
i.! ' I   is County Government Center, Clayton. Call (314) 751 -7959. 

Missouri Alliance for Historic Preservation Meeting, April 22. 
1 ' 1   ton. Call (..?I .t 035-6877. 

Now to Teach with Missouri's Historic Places, :I worksl lop  h ) r  
1 Ii.;rooln te;icht.rs, April 21-23, Seven Gables Inn, Clayton. Call (314) 

Statewide Preservation Planning Meeting. April 23, 9 a.m.-12 noon,  
.! Louis <:ounty Government Center. Call Pat Steele (314) 754-5855. 

\tissouri Advisory Council on Historic Presewation meeting, May 
1 2 .  I'erryville. For cletails call Maggie Harnes (314) 751-5365. 

i'~i,scv-l;utio~r ~.s.szLL'.~ i.s .fi.itided 1?y u g l ~ i ~ t  Jrom the :\btioiurl Park  Seulice, 
i . \ .  iIcpcrrt7ncrrt of the I l i ta r ior .  Ctvlnt  ~ z ~ ' a r d . s  du not i??zpl,y an  
~ . ~ T I I ; I I T ~ ~ ) ~ C V I ~  o/' c o ~ z t e ~ z t s  h.1~ the g ~ a n t o r .  Federal 1azu.s p r o h i b i t  
Li-.,cr-ir~zi~lutiorz 017 the hasis of mce? rc~lf,yion, sex, u p ,  haw,!icap o r  
, , ! i>i~ici~l- .  For  7nurr, in,fi,w,ratio~~, zilrite to the Q/$cc of Eq~rnl Opportunity, 
; 4 1)c~p~rrtrnc~rlt of the I~~ten 'or ,  1B~1shirzgtc)rz, DC 20240. 

Editor: Karen Grace (314) 751-7959 
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